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Model construction of representation to delay vocalization in singing

Chihiro Fujita*! Yoshinari Takegawa*! Keiji Hirata*!

Abstract — In recent years, vocal music using singing voice synthesis system are in-
creasing. But it is too difficult to sing a song similar to human for singing voice synthesis
system. Furthermore, human tend to be a little off the point of vocalization on score.
Specially, we took notice of delay vocalization in singing. We will construct a model of
representation to delay vocalization in singing by Time-span tree and machine learning.
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Fig.1 Formation mechanism of delay vocal-
ization in singing based on Time-span
tree
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Fig.3 waveform according to score and wave-
form according to singing
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